THE CONTENT OF THE ART OBJECT 


Whatever the primary artistic motifs of which a work of 
art is composed whatever the secondary meaning and/or 
concept that is associated with those motifs by the cre- 
ator of autonomous-aesthetic phenomena whatever questions 
are asked and answered by the work of art on its pre- 
sentational and representational levels, every autonomous- 
aesthetic phenomenon is brought into existence as a con- 
sequence of the potential creator's conscious or uncon- 
scious realization of the fact that man is (l) limited 
by time and yet troubled by the knowledge of eternity 

(2) mortal yet intoxicated with a vision of immortality 
(3) bound by the weight of his own body yet perpetually 
dreaming of boundless freedom--and so every autonomous- 
aesthetic phenomenon is about the following questions: 
From whence have we come? Where are we going? What is 
the foundation upon which our life is built? What is 

the ultimate meaning and purpose of human existence? 

Will that meaning/that purpose be revealed in death?-- 
all of which means that whether an autonomous-aesthetic 
phenomenon represents an explicit or implicit asking of 
those questions or not, whether an autonomous-aesthetic 
phenomenon represents an explicit or implicit answering 
of those questions or not, all autonomous-aesthetic phe- 
nomena either ask or answer--always implicitly/in some 
instances explicitly--more or less the same questions. 

To the extent that all works of art ask and answer those 
questions they are all about the same content. To the 
extent that all works of art are in effect variations 

on those same questions and answers they are about differ- 
ent contents--which does not mean that the number of 
variations on those basic questions is infinite. On the 
contrary those variations can be divided into specific 
contentual groupings. Those different categories of 

the same questions that are always implicitly and in 

some instances explicitly asked and/or answered by au- 
tonomous-aesthetic phenomena represent be it known the 
finite number of secondary meanings and/or concepts that 
can be associated by creators of works of art with the 
infinite number of primary motifs for art. Some of those 
contentual categories are (a) works of art that are 
about birth youth adolescence rites of passage (b) works 
of art that are about old age dying death (c) works of 
art that are about the interrelationships of men with 
each other (d) works of art that are celebrations of 

the nonmanmade components of empirical reality (e) works 
of art that are celebrations of the manmade components 
of empirical reality (f) works of art that are about 
works of art/ that are about the creation of works of art. 





